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Paderewski still produced by their means effects that nobody
else could approach. He broke his chords if the right and
the left hand were playing two different melodies because
in such cases the unbroken chords in the right hand masked
the tune in the left. By accelerating or delaying one
hand by the infinitesimal part of a second he was able
clearly to produce both melodies. This gave his playing
a full melodic richness, which was often responsible for
Paderewski's orchestra-like qualities. Likewise Paderewski
was still the master of a rare technique which enabled him
to play a crescendo with one hand while the other faded
away in a diminuendo. Such independence of the two
hands produced the strangest harmonies and colours.
Without realizing whence they came every audience suc-
cumbed to their effects.
And yet it was often said that all these subtle methods, in-
stead of being the invisible undercurrent, were becoming
the main substance of Paderewski's art. Nevertheless his
post-war audiences were amazed at his virile and youthful
playing. More than anyone Paderewski confirmed their
idea of " playing from the heart." This was due to the
fact that he would forget himself entirely when he was
playing, and that at such moments the composition became
the whole essence of his existence. If certain passages of a
composition made the audience sad, or even made it weep,
it was because Paderewski himself suffered acutely and
because he too wept. Even his masterly self-control could
not prevent him from showing outward signs of the deep
effects which the music had on him. At many concerts he
would actually cry over certain passages ; he would utter
deep sighs, his mouth would tremble, an expression of agony
would come over his parted lips, as though he were going
through all the sufferings of the composer himself. Perhaps
this was one of the many reasons why Paderewski could
play only in a darkened hall. Even so, listeners in the front
rows could often perceive the signs of emotion that all his
will-power could not control* Sometimes they would see

